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which effect this creative work. And it is at this point that
Kant's doctrine of the imagination emerges. His analysis, it
should be remembered, is an analysis of human knowledge,
and is concerned to give no account of animal perception.
And of human perception he says that three elements are
involved, which he calls sensibility, imagination, and under-
standing. What Kant had to say of these mental activities and
of their interconnection is by no means clear or consistent;
and there is good reason to believe that his views changed a
good deal. But the essence of the matter would appear to be
as follows: the mental factors involved in transforming what
is merely given in sensation into aworldof objects are sensibility,
imagination, and thought. Through sensibility we become aware
of temporal and spatial order, so that colours, sounds, etc.,
are apprehended as related in space and time. To assert such
an activity, he held, was inevitable, is no far as space is not a
sensation. Associationist psychology has laboured in vain to
show how awareness of spatial order could possibly result from
the association and compounding of sensory elements; and
Kant cut across any such efforts by asserting the existence of
what he called sensibility, an agency whereby the mind appre-
hends, and creatively apprehends, a spatial and temporal order.
This work is accompanied by the activity of the imagination
and of the understanding (by which is meant what is generally
now called the discursive intelligence). He ascribed to both
what he calls a transcendental function, by which he meant
a creative function, in the sense that their activity is a necessary
condition of the awareness of objects. He had not in mind the
function of the imagination which enables us to image known
objects, nor the function of the intelligence which contrasts
and compares known objects. The higher functions of the
imagination and of the intelligence are productive of objects and
creative; they are the absolutely necessary condition of a world
of objects being known by the mind. Together they supplement
the work of sensibility. Of this higher exercise of the imagination
and the understanding we are not conscious, Kant held; the